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INTRODUCTION 


Volume 22 of this edition was originally published in 1922 and contained Purcell’s Duets, Trios and 
Catches edited by W. Barclay Squire and J. A. Fuller Maitland. This was an odd arrangement considering 
how different, functionally and stylistically, the duets and trios are from the catches, and how different 
the editorial methods involved in each are. Consequently the decision has been made to divide the 
volume into two, catches in volume 22A, duets etc., in volume 22B. 


As regards the latter the opportunity has been taken to rationalize the contents. Those with instrumental 
symphonies — ‘How pleasant is this flow’ry plain’ (Z.543), ‘O what a scene does entertain my sight’ 
(Z.506), ‘See where she sits’ (Z.508) and ‘Soft notes and gently rais’d accent’ (Z.510) — have been 
removed so that they can be with their fellow ‘symphony songs’ in volume 27. Three items have been 
dropped because they are really from operas - ‘Trip it, trip it, in a ring’ (Z.629/5c) and "Turn then thine 
eyes’ (Z.629/50c) from The Fairy Queen (volume 12) and ‘For love every creature is form’d’ (Z.628/30a) 
from King Arthur (volume 26). And two others have been transferred to other volumes because they 
belong to plays — ‘How great are the blessings’ (Z.494, volume 16) in Nahum Tate’s Cuckhold’s Haven 
(1685) and “There ne’er was so wretched a lover’ (Z.512, volume 21) in John Fletcher’s Rule a Wife 
(revived in 1693). Another song originally in volume 22, ‘Sylvia, 'tis true you're fair’ (Z.512), which 
is not really a duet, is now to be found in volume 25. In the other direction ‘A grasshopper and a 
fly’ (Z.481) has been moved to this volume (1), and ‘To this place we're now come’ (Z.N526) added, 
though assigned to an appendix of doubtful works (A3). This also includes the stylistically suspect 
‘In all our Cynthia’s shining sphere’ (A2, Z.496), a duet arrangement of ‘What can we poor females 
do’ (A4, Z.518), and an oddity — an absolute non pareil — ‘A poor blind woman’ (A1, Z.S69). The 
opportunity has been taken to finally reject ‘Sweet tyraness I now resign’ (Z.S69), which, first published 
in 1667, can hardly be the work of an eight-year old. The attribution to ‘Hen. Pursell’ must surely 
refer to Henry Purcell, senior. 


There has also been some re-ordering of the contents. In general Zimmerman’s catalogue numbers have 
been followed, but dialogues have been grouped together. The previous editors arranged the contents 
chronologically according to the dates of their printed sources, followed by those from manuscript. 
This, however, was neither one thing nor the other, for we know that the duets in the composer’s 
autograph (GB-Lb/ RM 20.h.8) were composed several years before they came out in print (see list 
of Printed Sources, pp.xv-xvi). From their positions between the annual Welcome Songs their entry 
into the manuscript can be dated fairly confidently, showing that many two-part songs were written 
before 1685. 


Duets in Lb/ RM 20.h.8 (autograph) 

Above the tumults of a busy state (1682-3) 2 
While you for me alone had charms (1682-3) 35 
Haste, haste gentle Charon (1682-3) 32 
Underneath this myrtle shade (1682-3) 24 
Though my mistress be fair (1683-4) 23 
Sylvia, thou brighter eye of night (1683-4) 22 
Go tell Aminta, gentle swain (1683-4) 9 
When Teucer from his father fled (1684-5) 29 
In some kind dream (1685) 12 

Here’s to thee, Dick (1685-6) 10 


Some of the above songs are also found in other manuscripts dating before 1685, together with two 
more that must also be early. Thus: 


Duets in Bu MS 5002 

Alas, how barbarous are we 3 

Has yet your breast no pity learn’d? 31 
Sylvia, thou brighter eye of night 22 
Go tell Aminta, gentle swain 9 


Duet in Cfm MS 118 
Alas, how barbarous are we 3 


Duets in L5/ 30382 
In some kind dream 12 
Go tell Aminta, gentle swain 9 


Duets in Lb] Add MS 33234 

Haste, haste gentle Charon 32 

Has yet your breast no pity learn'd 31 
Alas, how barbarous are we 3 


From 1684 onwards the following came out in print. 


Duets and Trios in printed miscellanies up to 1695 

(* also in one of the above manuscripts) 

When gay Philander left the plain (1684) 26 

Come lay by all care (1685) 5 

'Though my mistress be fair (1685) 23 

Sit down, my dear Sylvia (1685) 34 

When, lovely Phyllis, thou art kind (1685) 27 

Isaw fair Chloris all alone (1686) 13 

Come, dear companions of th'Arcadian fields (1686) 4 
A grasshopper and a fly (1686) 1 

Saccharissa's grown old and almost past sport (1686) 21 
When Teucer from his father fled (1686) * 29 

Oft am I by the women told (1687) 20 

How sweet is the air and refreshing (1687) 11 

Fill the bowl with rosy wine (1687) 8 

In some kind dream (1687) * 12 

Hence, fond deceiver, hence begone! (1687) 33 

Has yet your breast no pity learn'd? (1688) * 31 

Here's to thee, Dick (1688) * 10 

Let Hector, Achilles, and each brave commander (1689) 16 
Were I to choose the greatest bliss (1689) 25 

Nestor, who did to thrice man's age attain (1689) 18 
Lost 1s my quiet for ever (1691) 17 

Why, my Daphne, why complaining (1691) 36 

Fair Cloe my breast so alarms (1692) 7A 

Underneath this myrtle shade (1692) * 24 

What can we poor females do? (1694) A4 

Dulcibella, whene'er I sue for a kiss (1694) 6 

When Myra sings (1695) 28 

O dive custos (1695) 19 


Many of the above also occur in either the first or second book of Orpheus Britannicus (1698 and 1702), 


together with three songs making their first appearance. Three further songs are to be found in the 
second editions (1706 and 1711). 


Duets and Trios first appearing in Orpheus Britannicus 
I spy Celia, Celia eyes me (1702) 14 

Julia, your unjust disdain (1702) 15 

"Tis wine was made to rule the day (1702) 37 

In all our Cynthia’s shining sphere (1706) A2 

While bolts and bars my day control (1706) 30 

When the cock begins to crow (1711) 38 


In commenting on the stylistic development of this genre during Purcell’s lifetime it would obviously 
be unsafe to put too much faith in these dates, other than as termini ante quem. Clearly the date a song 
was copied or published may be several years after it was written; for example, ‘Underneath this myrtle 
shade’ (24), not published until 1692, was written nine or more years before. Moreover, the generally 
more serious tone of the songs in the first list above, and the fact that on average they are longer than 
those in the miscellanies, may only reflect the role of the autograph as a record of Purcell’s more serious 
work for the court, whereas shorter and lighter pieces were more likely to come straight out in print. 


In the absence of evidence to the contrary, however, it does seem as if Purcell’s earliest two-part songs 
are the vocal equivalents of the trio sonatas he was writing in the early 1680s. But ‘a just imitation of 
the most fam’d Italian masters’ was to come later. The thematic ingredients of pieces like ‘Above the 
tumults of a busy state’ (2) and ‘Alas, how barbarous are we’ (3) owe something to the imitative verse 
writing of his early anthems, but rather more to the mannered vocal style of his serious solo songs with 
their expressive detail, broken phrases and word repetitions facilitating the contrapuntal interplay of 
voices. On the other hand, one might say that the simple strophic and homophonic treatment we find in 
“When gay Philander left the plain’ (26) and ‘When, lovely Phyllis, thou art kind’ (27) are signs of early 
work, though in fact such examples are not very numerous at all. More usually we find two or more 
sections, varied in movement between common and triple time (ending with the latter) and sometimes 
between tonic minor and major (again ending with the latter). In earlier examples the word setting 
tends to be somewhat cramped, with individual sections on the short side compared with later pieces. 
But by the 1690s Italian idioms such as coloratura passages, broad triple-time melodies and sequential 
progressions have brought about an increased spaciousness, and chromaticism is more disciplined. 
Thus, it is not just being wise after the event that enables us to identify ‘Dulcibella, whene’er I sue for 
a kiss’ (6) or “When Myra sings’ (28) as late works. Compared with them, pieces like ‘Underneath 
this myrtle shade’ show their immaturity through false relations and awkward twists of harmony and 
phrasing, lively syncopated triples, and old-fashioned syllabic declamation. 


Sectional structure and contrapuntal interplay between the voices meant that duets were, of their 
nature, likely to be more musically sophisticated than the general run of solo songs. They were intended 
for singers who were good readers and could hold a part rather than just remember a tune. It is not 
surprising, therefore, that Purcell turned to Abraham Cowley (1618-1667) for verse with suitably 
elevated diction and feeling. Although born much earlier in the century, Cowley enjoyed a considerable 
reputation at the time for having tamed the ‘metaphysical’ style and made it presentable to a politer 
audience. As a result Purcell, especially in his earlier years, was drawn to him for the texts of longer 
serious songs. ‘Underneath this myrtle shade’ is one of four in this volume; others thought worthy of 
still more high-brow treatment were set as ‘symphony songs’ (see volume 27). Cowley apart, however, 
there is little evidence that Purcell’s taste in poetry went beyond the superficial attractiveness of poesia 
per musica. Indeed, as a professional composer it probably could not have been otherwise, for poetasters 
must often have importuned him to set their trifles to music. Among settings of contemporary verse 
by recognized poets are John Dryden’s ‘Go tell Aminta, gentle swain’ (9), Sir George Etherege’s ‘In 
some kind dream’ (12) John Oldham’s ‘While you for me alone had charms’ (35) and Katherine Philips’ 
‘Alas, how barbarous are we’ (3). 


A large proportion of these duets came out in miscellanies such as Henry Playford’s The Theater of 
Music (1685-7) and The Banquet of Musick (1688-92) and John Carr's Comes Amoris (1687-94), the 
contents of which were mainly solo songs aimed at the domestic market. This must surely have consisted 
largely of women, yet most of the songs take the man's part in amatory verse, whether sung by male 
or female. The convention was that love songs were addressed to women — Celia, Cloe, Chloris, etc., 
— but no incongruity was felt when the singer was a woman. ‘The top part was notated in the treble 
clef and sung by a boy, a girl or a woman (women were still called trebles, not yet sopranos) or a man 
singing an octave lower (tenor). (In fact the range, often going up to a B flat, suggests a countertenor 
rather than a treble.) The lower part was in the bass clef, with usually (but not always) an additional 
untexted thorough-bass part, sparsely figured, for some kind of lute or keyboard to play from. For the 
most part one imagines these duets being sung by female singing pupils and their masters, or male 
and female members of the same household in domestic music-making. Four of these duets came 
out in catch books such as Catch that Catch Can (1685) and its sequel The Second Book of the Pleasant 


xi 


Musical Companion (1686, etc.). In such cases we may assume the all-male company of a music SOIN 
or catch club, where significantly, the upper part was designated not treble but ‘Cantus’ or ‘Altus’, 
both masculine terms. Here the content tends to be convivial, verging sometimes on the indelicate; 
for example, in ‘Saccharissa’s grown old and almost past sport’ (21). 


Quite a number of these songs take the form of dialogues — musical interchanges between two characters 
such as Orpheus and Charon (‘Haste, haste gentle Charon’, 32) or Strephon and Dorinda (‘Has yet your 
breast no pity learn’d?’, 31) carried out mainly in recitative-like declamation, followed by sections in 
tuneful triple-time and a final chorus in which the protagonists join together — a musically disappointing 
exception is ‘Sit down, my dear Sylvia’ (34) which is ‘tuneful’ (for want of a better word) throughout. 
The recitative-dialogue seems to have attracted the composer in his early years particularly; “Haste, 
haste gentle Charon’ is possibly the earliest piece in this volume, and may date from before he started 
compiling his autograph (RM 20.h.8) in 1681. Earlier in the century, Nicholas Lanier and Henry and 
William Lawes among others, had written numerous pastoral and ‘Charon Dialogues’, and Matthew 
Locke too had composed one notable example — a setting of Andrew Marvell’s “When death shall part 
us from these kids’, published in 1675. Such works bring the operatic style to the chamber, and with 
dramatic appropriateness represent male characters by male singers and female characters by female 
singers, though there is no reason why Daphne or Sylvia should not have been sung by boys. 


The dialogue ‘Haste, haste gentle Charon’ is the only one of these duets for two basses. The only other 
song for equal voices, in this case two high voices, is the Latin elegy on the death of Queen Mary, who 
died 28 December 1694 (‘O dive custos’, 19). Obviously this dates from the last year of Purcell’s 
life, and together with its solo companion piece ‘Incassum Lesbia’ (volume 25) provides a wonderful 
example of his mature expressive style, and what he was capable of doing — especially in harmonic 
terms — when it seemed called for. 


These two-part songs were intended to be accompanied by ‘Theorbo, or Bass- Viol , as indicated on the 
title-page of The Theater of Music — this was the standard formula up to about 1680. Thereafter the 
option of keyboard accompaniment became more common; thus, ‘ Theorbo-Lute, Bass- Viol, Harpsichord, 
or Organ' in The Banquet of Musick. Orpheus Britannicus stipulates ‘Organ, Harpsichord, or Theorbo-Lute’ , 
so the options were fairly wide, except that a string bass may be regarded as redundant where there is 
a lute or keyboard. The latter probably did little more than play a simplified version of the vocal score 
(inconsistently and often inaccurately indicated by figures), adjusting the octave and adding chords 
according to taste. 


In Purcell’s time, tempo indications were sometimes written in; for example, in ‘When Myra sings’ (28), 
the end of which is marked ‘Very Slow’ to underline the pathos of the words. More generally, however, 
speeds were implied by the various sorts of common and triple-time signatures. Thus, according to 
Playford’s Introduction to the Skill of Musick ‘corrected and amended by Mr Henry Purcell’ in 1694, ( 
was ‘slowest of all’, € ‘a little faster’ and or 2 ‘quickest of all’ (probably ‘as swift again’ as previous 
editions have it). Unfortunately, composers, copyists and printers were careless about differentiating 
between the first two; € was frequently used for either, though where both occur in the same piece it is 
likely that the distinction would have been observed. As regards triple time '[t]he first and slowest... 
is measured by three Minims in each Bar... marked thus 3’, while ‘the second sort is faster... so that a 
Bar contains three Crorchets... "tis marked thus 3, or thus 3i'. It is instructive to see this exemplified in 
‘I spy Celia’ (14) where the changing moods of the text are reflected in the time signatures (though i 


with three minims to a bar should presumably be 3). The words which affect each particular tempo 
— in other words, the ‘affect’ — are in italics. Thus: 


1 [3] I spy Celia, Celia eyes me, 

I approach her, but she flies me, 
2 I pursue, 
C 


more coy I find her, 
I seem colder, 


2 then she’s kinder. 


xii 


i [3] Her eyes charm me, my words move her, 
She esteems me, and I love her. 


2) In not blessing, most she blesses, 
And not possessing, each possesses. 

i Now she blushes, 

2 I grow bolder, 


She would leave me, but I hold her, 


3i She grows angry, 

C I appease her, 

D I am redder, then I please her, 

i [3] Her eyes charm me, my words move her, 
She esteems me, and I love her. 

2 In not blessing [etc.] 


Not only was there a direct relationship between the various types of common time; it is likely that 
some kind of proportion continued to exist between common time and triple time. Playford does not 
explicitly mention it, but Christopher Simpson's Compendium of Practical Musick (1667) speaks of ‘a 
Tripla Measure of three Notes to two such like Notes of the Common Time’ - in other words, three 
minims in 3 equal two minims in "t No doubt such tempos and proportions were more applicable 
to abstract instrumental music than to vocal music where the feeling of the words must also have 
been a determining factor, nevertheless we need to bear evidence regarding tempo and proportional 
relationships in mind together with other more subjective considerations. 


Here and there, too, we find dynamic indications, usually by way of echo effects, explicit in ‘In some 
kind dream' (12) for example, but implicit over and over again. Indeed, contemporary interpretation 
manuals leave little doubt that in serious songs a great deal of dynamic and rhythmic flexibility was 
employed ‘according to the conceit of the words, with a graceful neglect’ (A. B., Synopsis of Vocal Music, 
London, 1680, p. 44). 


Ornament signs, though present in the sources, are fairly few and far between, and rather unsystematic 
(but see ‘Oft am I by the women told’ 20). One might argue that their comparative rarity is a sign that 
they should be used sparingly, but the bulk of the evidence suggests, rather, that these ornaments are 
but the tip of the iceberg. Ideally, ornamentation was an improvisatory art that was rarely indicated 
in vocal music even by signs. Above all it was supposed to sound natural and spontaneous. Even so, 
among the ornament signs we find here are the forefall[ F2. ] andbackfall [ 7j. ] (respectively 
appoggiaturas from below and above a note), theslide( 774 ] (made from the third below), and the 
trill or shake [:w]. With regard to the latter Playford tells us ‘[f]irst move s/ozo, then faster by degrees... 
your Shake being compounded either of a whole or half Tone’. Shakes were employed on dotted 
crotchets descending (and, judging by examples, rising), to articulate repeated notes, ‘and generally 
before a Close, either in the middle, or at the end of a Song’ (Introduction to the Skill, 1697, p.31). He 
adds that ‘[t]here are other Notes which ought to be shakd besides Prick'd Notes, and a little Practice 
upon these Directions will be much more Advantageous than what I can say here.’ 


These injunctions receive endorsement from Pietro Reggio's Art of Singing, published in Oxford in 
1677, which has recently been acquired by the Bodleian Library (Ob Rec. d.129) after being ‘lost’ for 
many years. (I am grateful to Dr Rebecca Herrisone for drawing the fact to my attention.) According 
to Reggio, what one might regard as the old-fashioned Monteverdian single note *trillo' still flourished, 
though he also gives examples of the shake on two notes. In neither case, however, can one really be 
sure that he is not attempting to describe a tremolo or vibrato. He affirms the practice of employing 
this ornament on dotted notes, almost as a matter of rule. He is especially concerned with dynamic 
variety, and how singers should bring light and shade to the vocal line (L for loud, S for soft), colouring 
it with crescendos and diminuendos on long notes. The result must have been a highly nuanced delivery, 
though perhaps the difficulty of putting such instructions into words makes it hard for us to assess the 


degree to which they are applicable. 


xiii 


Despite advertising ‘a Collection of Cadences Plain, and then Graced, for all Lovers of Musick’ the 
book provides only a few examples. Possibly it might be thought that Purcell’s voice parts (like Bach’s) 
are elaborate enough already without adding further flourishes, yet it would certainly be wrong to treat 
them as holy writ, to which nothing should be added or, indeed, taken away. Introducing accented 
or unaccented passing notes where the vocal line jumps a third, or making equal rhythms unequal, 
are just two examples of contexts in which added ornamentation is appropriate. It depends how the 
spirit moves, and is as much a question of taste as technique — something difficult to be specific about. 
Purcell, it will be recalled, defended young Jemmy Bowen (‘the Boy’) from no doubt well-meant advice 
as to how a certain passage should be embellished, by remonstrating ‘O let him alone... he will grace 
it more naturally than you, or I, can teach him.’ There is nothing better than hearing other people 
doing it well; as Playford says: ‘I would have you hear as much Musick perform’d as you can, which 
will be very beneficial to you.’ 
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EDITORIAL METHOD 


All sources in the List of Sources have been examined and those with some claim to authority 
— autographs, early prints and manuscript copies — have been collated. The first source listed under 
each item in the Commentary (A) has been used as copy-text, and variants in other primary sources 
(B, C etc.) noted, or sometimes added above the vocal line where they provide practical alternatives. 
On the whole secondary sources have not been fully collated, but their role in the transmission process 
has been evaluated and some interesting or significant readings recorded. 


Original key-signatures have been retained, and original time-signatures noted above the instrumental 
bass or in the Commentary. Slurs are as in the copytext; variants have not been systematically noted 
except where sources contradict each other, in which case the fact is noted. Figures below the bass are 
normally from the copy-text, modernized and where necessary improved in position, supplemented by 
those from Orpheus Britannicus in brackets, and with doubtful points cleared up in the Commentary. 
The continuo realization is, of course, editorial. 


Notes, rests and accidentals printed small are editorial (including cautionary accidentals), as are 
crossed slurs or ties and any material in square brackets. Pauses on final notes have been omitted 
without comment; likewise redundant accidentals. Apparently superfluous ties in the instrumental 
bass have sometimes been retained, since they may imply a reiteration of the harmony. Barring has 
been regularized and original double bars without dots shown as thin double bars, except where Ist 
and 2nd time indications, or the sign :S: (in various forms) explicitly denote repeats. In such cases 
the modern double bar with dots has been given, but double bars without dots may also imply repeats, 
especially in binary movements. In strophic songs — the few that there are — second and third stanzas 
have been underlaid, but where the words do not fit comfortably, dotted ties/slurs and/or small notes 
offer an editorial solution to the problem. 


Some progress has been made in identifying the poets and literary sources of these songs, but more 
needs to be done in this direction for the future. The literary text underlaid here normally follows the 
copy-text, but spelling, capitalization and punctuation have been modernized, while forms like ‘pleas’d’, 
‘lov’d’, etc., have been preserved and regularized. The use of italics for proper names has been dropped. 
The Commentary does not concern itself with typographical variants, or differences in spelling and 
punctuation between sources, but significantly different wording is noted. 


Nearly all the duets are for high and low voice, with continuo accompaniment in most cases. These 
have been abbreviated in the Commentary to T for Treble or Tenor (rather than the anachronistic S 
for soprano), B for bass voice and BC for basso continuo. 
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31 HAS YET YOUR BREAST NO PITY LEARN’D 
A Dialogue between Strephon (Bass) and Dorinda (Treble) 
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32 HASTE, HASTE GENTLE CHARON 
A Dialogue between Charon (Bass) and Orpheus (Bass) 
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33 HENCE, FOND DECEIVER, HENCE BEGONE! 
A Dialogue between Love (Treble) and Despair (Bass) 
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34 SIT DOWN, MY DEAR SYLVIA, 
A Dialogue between Alexis (Bass) and Sylvia (Treble) 
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35 WHILE YOU FOR ME ALONE HAD CHARMS 
A Dialogue between y* Poet (Bass) and Lydia (Treble) 
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36 WHY, MY DAPHNE, WHY COMPLAINING 
A Dialogue between Thirsis (Bass) and Daphne (Treble) 
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37 *TIS WINE WAS MADE TO RULE THE DAY 
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Let my queen live for 
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Let my queen live for 
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and let's still drink, drink, and let's still 
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be im - mor - tal, let iy rase 


drink, drink French wine; Let my rage 
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be im - mor - tal, let my 


drink, drink French wine; Letmy rage 
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-mor - tal, let my rage be im - mor - tal, rage be im - mor-tal, and my 
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let my rage 
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When the cock be - gins to crow, 
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When the cock be- gins to crow, When the 
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When crick-ets do sing, and  miceroam a - bout, When  mid-night bells 
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When crick-ets do sing, and mic a - bout, When mid-night bells 
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REEL — 
ERES eec 


peace, ourre - lig - ion, re - lig - ionand laws. 


A4 WHAT CAN WE POOR FEMALES DO? 


or lenor 


64 ae Se uc c poc nie Rec 


Whatcan we we 


What can we, can we poor fe-males do? When press-ing,  teas-ing, 
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What can we, what can we poor. fe - males do, When press - ing, - ing, 
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COMMENTARY 


Primary sources are listed in order of authority. The first (A) has been used as copy-text; variants between it 
and other sources (B, C etc.) are noted in the commentary, as are rubrics and other information. References 
to the musical text are in the following order: page, bar number, voice or part, number of the note in the 
bar (counting rests and tied notes), followed by the reading and the source(s) in question. The following 
abbreviations are used: B = bass voice; BC = instrumental bass/basso continuo; c = crotchet; c. = dotted 
crotchet; dsq = demisemiquaver; fig = bass figuring; k-s = key signature; LT = literary text; m = minim; m. 
= dotted minim; o = no accidental; orn = ornament; g = quaver; g. = dotted quaver; s = semibreve; sq = 


semiquaver; T = treble or tenor; t-s = time signature 


The Helmholtz system is used to indicate pitch: e.g., C, c, c' (middle C), c", each octave symbol applying 


from C to the B above. 


[1 A GRASSHOPPER AND A FLY (Z.481) 
Thomas D’Urfey, A Complete Collection of ... Songs 
and Odes, 1687 


The Theater of Music, iii, 1686, pp.28-9 ‘An 
ALLIGORY. / Mr. Henry Purcell. 


Also consulted: 

i Songs Compleat, Pleasant and Divertive, ii, 
1719, pp.275-7, tune only 

ii Lbl Add. MS 33234, ff.169b-170 tune only 
IL]: 


‘Rebel Jemmy Scott’ (bb.25-6) was James Scott, 
Duke of Monmouth, illegitimate son of Charles II 
by Lucy Walters. Monmouth’s ill-fated rebellion of 
1685 was intended to dethrone the Catholic James 
II following Charles’s death in February that year. 


L has no BC, but has some plausible variants, 
noted below. 


1 4.BC.4: g 
I4 LSQLD.'the L 
EBD E 
IS.BD.:c L 

4 386/B.1: g. 
20.B.5-6:cg L 
21.B.&:f'L 


2| ABOVETHE TUMULTS OF A BUSY STATE 


(Z.480) 

LbIRM 20.h.8, ff.217-216 (reversed), ‘HP.’ 

Also consulted: Lb]! Add. MS 33235, ff.54-55b 

The latter version probably dates from the mid- 
1680s and mainly agrees with the copy-text, apart 
from a few rhythmic variants and some octave 


displacements in the BC. 
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ALAS, HOW BARBAROUS ARE WE (Z.482) 
Katharine Philips, Poems (1667) 


A Bu 5002, pp.12-13,‘A Song. / Mr. Pursel’ 

B Lbi Add. MS 33234. f. 82-82b, ‘Mr. Hen: 
Purcell 

C Cfm 118, pp.36-7, / ‘Mr. Hen: Pursell’ 


Also consulted: Och 23, f.10v-11 [O] 


A, B and C date from the early 1680s and 
have only minor variants between them. Though 
unambiguous, the literary text in C is not fully written 
in. O probably shares a common source with A. The 
poem is headed ‘Upon the engraving K:P: on a tree 
in the short walke at Barn=Elms’. (Barn Elms is 
between Barnes and Putney on the south side of the 
Thames, just west of London.) 


10 2-3.BC.I:no tie B 

5.T.3-4(LT): ‘requite’ Poems 

6-BGo3 Gece. 

6-7.BC.3-1: tie B 

8.T and B.2-3(LT): ‘Reserv’d’ Poems 

9.B.5:0 € 

12.T and B.1: backfall C; no orn AB 

12.B.2:0B 

12.T.7 - 13.T.5(LT): ‘ingrateful’ Poems 
11 13.B.3-4:¢qAO 

I523B.5 BO B 

13.B.5-6: c. 0 € 

14.BC.2: d (slurred to next note) B; no tie C 

16: $ € 

16.B.1-2: m. € 

19. T:3-4: 20 B 

20.BC.1-2:q.f sgBB 

23. BG mG cp G 

24.BCrm.c C 
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4| COME, DEAR COMPANIONS OF 
TH'ARCADIAN FIELDS (Z.483) 


The Theater of Music, iii, 1686, pp.14-15, ol. 2 
Voc. Cantus €» Bassus. Mr. Henry Purcell / p.16, 
The singing Bass to the foregoing Song. Mr. Henry 
Purcell’ 


The possibility that the closing section of this poem 
alludes to the rule of King James II must have crossed 
the minds of at least some performers and auditors. 


12  (QSXOs el 


15 


14 
15 


16 


Or 


E 


18 


19 


19.BC.2-3: m B. The editor has emended BC 
to agree with B. 

26.T and B.3:cc (tied). ‘2’ (in T) indicates that 
this applies to 2nd time bar. 

Z0 TOL ID Yon 

49.BC.1: A 

50.B: pause 

52-53.B.3-4: underlay of syllables a note later 
(53.B.1-3 slurred for ‘they’) 

62.B.3: lacks :S: 

64. T.7: pause; a direct (e’’) indicates repeat from 
b. 62 

64.B.3-4: m c with pause 

65: second time bar editorial 


COME LAY BY ALL CARE (Z.484) 
Wit and Mirth, 1682 


A Catch that Catch Can, 1685, no.67 ‘A. 2 Voc. 


B 


[Adieu to a Mistress.] CANTUS. <BASSUS.> 
Mr. Henry Purcell. 

The Second Book of the Pleasant Musical 
Companion, 2nd ed., 1686, The Third Part, no.8 
‘A. 2. Voc. [Adieu to his Mistress.] CANTUS. 
<BASSUS.> Mr. Henry Purcell. 


16.T and B.1 (LT): ‘ben’t’ = be not 
16.T and B.5 (LT): italics to the end A 
17.B.4: possibly a mistake for f 
20.B.2-3: qq B 

25515 9cXB 

26.T and B.2: :S: AB 


DULCIBELLA, WHENE'ER I SUE FOR A 
KISS (Z.485) 
Anthony Henley 


A The Gentleman’s Journal...October and November, 


B 


1694, pp.277-82, ‘Dulcibella, a Song set by Mr. 
Henry Purcell? 'The table of contents calls the 
song 'Castabella'. 

Orpheus Britannicus, i, 1698, pp.199-202, ‘A 
‘Two Part SONG, the Words by Mr. Henly, 


C J-Tn 3/27, pp.1-4, ‘Dulcibella a two part Song 


/ Henry Purcell’ 


Also consulted: 


vi 


other editions of B 

Cfm 120, pp.25-8 

US-Ws MS V.b.197 pp.168-9 

Y M.11.S (treble only), pp.11-13 
Lbl RM 24.e.6, ff.20-22b 

Lbl 22099, ff.66b-67 


vii Lbl G. 316.g(13) single sheet edition 


[c.1710] 


vii A Collection of the most Celebrated Songs & 


Dialogues...R. Meares, pp.28-9 


A is printed on two staves and has no independent 
BC other than in bb. 1-6. (The BC here is from B.) 
C has a few independent readings which have been 
collated. Other sources follow B with varying degrees 
of accuracy. 

Anthony Henley (d. 1711) was a politician, wit 
and man about town. He was a friend of Swift, whom 
he referred to as ‘a beast for ever after the order of 
Melchisideck’. 


20 


21 


nm 


23 
24 


7A/B 


A 


B 
C 


1-6.B: as BC (1.B.2 - 4.B.2 an octave higher) 
but untexted and unfigured A B; C as here. 

8-9.BC: no tie C 

IO?::3:0 BC 

17-18.BC: no tie C 

18.B.1: c-rest c-rest C 

Z2UBUI-ZTEPE meno Hc 

25-26.BC: no tie C 

27 HQ A 

28.T.1-2: m. BC 

37:B.136€- 

43.B3:1B C 

46.B.2:0 AB 

52: double bar without dots A B C 

SEO ile (Gr 18: 

67.B.3:0 A 

83.B[.2:g B 

90.B.1:# C 

93.T.2:0 A; $ BC 

93.B.1: rest omitted B 

94.B.2: o ABC 

99.B.4:0 BC 

102.BC.2-3: $ misplaced in front of GB 


FAIR CLOE MY BREAST SO ALARMS 
(Z.486) 
John Glanvill, Poems, 1725 


The Banquet of Musick, vi, 1692, pp.21-24, ‘4. 
2. Voc. / Mr. Henry Purcell? 

GB-Lgc, ‘Gresham Autograph’, ff.40v-42v. 
Orpheus Britannicus, i, 1698, pp.137-40,*A'Two 
Part SONG? 


Also consulted: 

i other editions of C 

ii Cfm 120, pp.56-59 

ii Ob Mus. Sch. C. 95, p.64 (treble only) [O] 
iv F-Tn 3/27, pp.33-35 [T] 

v US-WsV.b.197, pp.38-40 [W] 

vi Lbl RM 24.e.6, ff.26-28b 

vii Lbl Bgerton 2960, ff.56b-5 

viii Lb] K.7.1.2.(14) single sheet [K] 

ix Lbi G.305.(94) single sheet (no BC) 

x LblH.1994.a.(13) single sheet 

xi Y M.11.S, pp.24-5 (treble only) follows C 


Within a year or two of this song appearing in A, 
Purcell revised it for his autograph (B). Here and there 
he simplified the voice parts but the thorough bass was 
extensively reworked, making it more independent of 
the vocal bass. Among other differences the linking 
passage between the two sections of the song is a bar 
shorter in B. 
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Rather than append a long list of variants between 
the two, both versions are given here (A and B). These 
show the nature of Purcell’s revisions more clearly, 
which probably had a practical end in view (preparing 
a selection of songs for teaching purposes) rather than 
establishing definitive texts. The autograph therefore 
has a conditional rather than an absolute authority. 

In any case, B was unlikely to have been available 
to copyists. C follows A, as do most other sources, 
though T and W show intermediate stages between 
A (or C) and B, as can be seen by comparing bb.9- 
13, 26-32 and 54-60 (see ex. la-c below). These 
sources have not been collated, however. Single sheet 
editions mostly stem from C, but K lies outside the 
main stream and seems to share its readings with T. 
The Lbi catalogue entry for K says that the song was 
sung in D'Urfey's Don Quixote, Part III, though none 
of the musical and literary sources examined confirms 
this. 


A(C) 


A(C) LZ 


pu SS 


. pepe—u—EEREREEEREEIEREEYE 
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Purcell appears to have omitted the final couplet in 
the second stanza of Glanvill’s lyric (lines 11-12). 
Following on from ‘And Cloe I wish for each night’ 
(bb.44-51) it continues: 


Awake when I think or asleep if I dream, 
Here Cloe’s the Image, there Cloe the Theme. 


The only other variant is Purcell’s “Yet my Cloe is 
then in my mind’ (bb.11-15) for Glanvill’s “Yet Cloe 
is then in my mind’ (line 4). 


Version A (and C) 


25 1.t-s: 31 C 
2.B.3: sq A 
20° 28. BG. 1-2: mae AC 
27 40.BC.4:dA 
28 55: Very slow OT 
65.BC: tied to next note C 
66.B1-2 and 67.T 1-2: these pairs of notes have 
stars above them indicating dsq dsq in the 
absence of the appropriate type A 
OD IV SQUE 
ol andib2 ess 
20SETOSBG Im G 
85::S: repeat back to b. 77 T 


Version B (autograph) 


34 83.BC.1: m. B 


8| FILLTHE BOWL WITH ROSY WINE 


(Z.487) 
Abraham Cowley, Poems, 1656 


A The Theater of Music, iv, 1687, pp.32-3 ‘A. 2. 
Voc. ALTUS. Mr. Henry Purcell. | Mr. Cowley’s 
words.; p.34 ‘The Singing BASSUS to the 
foregoing Song. Mr. Henry Purcell? 

B Comes amoris, i, 1687, pp.30-1, / *Mr. Henry 
Purcell.’ 

G7B-be MSH, XY 27, 174; pp.10-17, A 2 
Voc. Mr Hen: Purcell’. 


Also consulted: The New Treasury of Musick, 1695 
(includes a reprint of A). 


There are numerous (not very important) differences 
between the sources. C lacks a BC, however. A has 
been given priority as coming from Playford. The 
designation ‘ALTUS’ probably implies that the top 
part is for man's voice, i.e., tenor. 


35  l.t-s: none B 
1-2.BC: no tie B 
3.BC.2:e B 


36 


34 


38 


39 


4.BC: m g m G (tied to 5.BC) B 

7.B.1:mg c g (not tied) B 

8.T.1-7: ¢ sq sq q. sq q. sq B 

8.T.5-7:q. g sqa' C 

Livi cb 

12.t-s: 8i B: C 

12.BC: m. (tied to 13.BC) B 

14.T.3: slur ends here (separate syllables 14.T.4- 
6 BC 

1475:2-8 

14.B.5-6: q. sq B 

15.BC.1-2:m.d B 

16.B.1-2 and 3-4: slurs B 

16:BG BB 

18-21.B: no text underlaid B 

18.BC.2:0 B 

19.BC.2:f A 

20GUE2: B 

20:BC:E-2ce € B 

22:12:58: B 

23.B.1-2: no slur B 

24.B: new line begins (in error) with a treble clef 
A 

30-37: missing, but bb.22-29 marked to be 
repeated (see b.22) B 

34(L T): Gyges, King of Lydia 

37. T and B: pause C as well as double bar with 
dots 

38.BC:eB 

39.BC.1-2:mc' B 

20:BC7:3927A. 

43.B.3-5: q-rest qe sqe q. EB 

45.B.1-2: c. € 

45.BC.1-2: cc B 

46.BC.2: no tie B 

47.1.1-2:c. € 

47.T.4:b' C 

48.T.1-4:s2 q. 20 C 

48.B.1-2: c. g B 

48.T.5-7: cg’ slurred togf' qe' C 

52. T.1-4: slurred in pairs C 

52. T.5-6: c c" slurred to g. b' sq a’ C 

55.15: 3 B; $C 

55.T and B.2::S: A C 

55 BOSECSB 

56: no double bar A 

56-69: barred in $ B 

56.1.2-3: slur B 

56.B.1-2: slur B 

Sf. Beer doc B 

58.BC.1:¢B 

59.B.1:b misplaced on previous note B 

60.BC.1: a B; (fig) 6 C 

62.BC: m. AB 

66.T.1:0 A;b B 

69.B.2: cf (fig 65) G 

69-70.T and B(LT): ‘belong’ A B C 


70.BC: m.GB 

19913153 9 de CRE 

71: double bar with dots B (but no indication 
of where the repeat is to be made from). 

71.T.3: direct e" indicates repeat from b.55 A 


Ke) 


GO TELL AMINTA, GENTLE SWAIN 


(Z.489) 
John Dryden in Sylvae, 1685, where anon. 


Lbl RM 20.h.8 (ff.183b-a, reversed), ‘2 voc.’ 
BU MS 5002, pp.186-8, ‘Musick; Loves 
Spokesman’ / ‘Hen Purcell.’ 

Lbl Add MS 30382, f.36-37b ‘Mr Pursell.’ 
Orpheus Britannicus, i, 2nd ed., 1706, pp.263-5, 
‘A Two Part SONG,’ 

US-Ws MS V.b.197, pp.23-6 


mco E 


Also consulted: 
1 other editions of D 
ij Songs Compleat, Pleasant and Divertive, iv, 1719 
(treble only) 


D derives from A. Neither is the source for B or E, 
which are related to each other, though at times E 
has a thorough bass independent of the bass voice, 
notably bb.11-13 and 44-45. The scribes of B and E 
are unlikely to have had access to A; their common 
features may stem from a source possibly even earlier. 
'The figuring in A and D agrees; there is also some 
figuring in B (very sparse in E) which has not been 
collated. C mostly agrees with A except in a few 
quite striking respects which also suggest an earlier 
source. 


40  1.T.3-6(LT): 'Amynto' (and thereafter) D 
25139; e B.C 
4.BC:m BmbE 
4.B.5:0 D 
5.T.4(LT): *wouldn't? (and thereafter) C 
5.B.8:4 C 
Sco ecc 
i MS aN 
S21 456ab.GE 
8.B.4:a C 
4] 10.B.4:0B 
11-13.BC: m G m E m F m GmAmBE 
1271.3: no ort. C D. E 
12.B.3(LT): ‘words’ (and thereafter) Sylvae 
12]HC02s eG 
13.B.7-8: sqq. E 
13.BC.5-6: slur B 
14.T.1-3: 452 sq C 
14.T.4: no orn BCDE 
14.T.8(LT): ‘To’ (and thereafter) Sy/vae 
17.T.1:no.ern CDE 
17.BC.3-18.BC: no tie E 
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19. T. and B.1-3(LT): ‘[or]-dain’ Sylvae 
19.1.8: dsq d" dsqc" D 
1921107 11279: 
do NO SD aat E 
2ISD7:noonmrG D E 
29. 1:2 cu 
2441:5:0: C 
24.[.5-6:4 4 € 
24.B.3-4: 24 € 
25.D.5-6: q.sqBE 
25.B.3-4 and 7-8: .sqB E 
27.5.e BOGE 
27: sb in all voices and double bar AD E. 
Pause and double bar with dots B and C. 
Repeat mechanism editorial. 
29.BGi no tie GC 
30.7.4: $ D 
30.B.7-8: q. sq C 
21:DI-2:c3b.G 
43 32.T.1-3: qsqsqC 
32.T.8-9: g. sq D 
32.B.4 and BC.3:4 BE 
32.T.8-9: g. sg D 
33.T.3-4: q. sq C 
35.1.3-4: sg q D 
39.B.5 and BC.3:) B C 
37.T.5-9: dsq dsq sq sq. sq. C 
37.1.8-9: sqsq BE 
41.B.6:f D 
42.B.1l:g D 
44 44.BC.1-2:mBD 
44.BC.3-46.BC.2: rests (in effect 
unaccompanied — an interpretative 
suggestion that deserves consideration) B 
44.BC.3-45.5:c Ac Bmcmd E 
46.T.2(LT): ‘they’ (and thereafter) Sylvae 
48.T.2(LT): ‘But ah!’ (and thereafter) Sylvae 
50.BC.2-51.BC.l;no de E 
52s bono tess 
553: 25 beaks 
54.B.3:e CD 
54.BC.1:c. BaqBE 


10 HERE'S TO THEE, DICK (Z.493) 
Abraham Cowley, Poems, 1656. 

A Lbl RM 20.h.8, ff.157-155b (reversed), “The 
Words by Mr Cowley’. 

B The Banquet of Musick, i, 1688. pp.10-14, ‘A. 
2. Voc. The Words by Mr. Cowley. / Mr. Henry 
Purcell. 

C Orpheus Britannicus, i, 1698, pp.57-61, 'A' Two 
Part SONG, the Words by Mr. Cowley,’ 


Also consulted: 
i other editions of C 
ii Cfm 120, pp.225-29 (follows C) 
iii US-WS MS V.b.197, pp.78-81. (follows C) 
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Although in this instance A is not autograph, it must 
be regarded as authoritative, despite occasional 
missing slurs and other careless mistakes. Here and 
there the literary text has been omitted from the bass 
part, though it is clear how it is to be fitted. The song 
was probably entered into the manuscript between 
October 1685 and October 1686. Additional figuring 
from B and (still more) from C has been added in 
brackets. Cowley’s original ode has five stanzas, of 
which Purcell set all but the third. 


45 1.t-s: 31 C 
2-3.BC: no tie B 
4.T.3:0 AB; 4C 
6-7.BC: tied C 
8.BC.1-2: tie BC 
10.B.2-3:4 4 C 
16.BC: m c-rest C 
17.BC.-18.1: A tied B C 
18.B.1: g B 
19.BC: o B 
46 23.B.3 and BC.2:0 ABC 
23.B.3-24: c. c q d' (similarly BC) C 
25.BC.1-2: tie B C 
29.T.1: o A (f in front of next note) 
47 42:no double bar AB C 
43.1.3: all sources have g" here, but a" is less 
harsh (and compare 44.B.1). On the other 
hand, when the theme comes in the bass it 
has g (46.B.3) — though the harmony is much 
simpler. 
43.B.3:0 ABC 
A3 BG 2:0 B»4 G 
47.T.3:e" A 
48 66.BC:mm tied BC 
49 68./L4q4A 
68.B.3:¢ A 
68.BC.2-69: tied B C 
69.T.1:0A BC 
69.1.4-70.2: slur covers only 69.4-6 A 
70.B.2:0 A 
75.B.3:9 A 
77.t-s: 3i C 
80.BC - 81.1: tie BC 
50 92.BC - 93.1: tie BC 
51 110.T.1-2 and 3-4; slurs A 


11) HOW SWEET IS THE AIR AND 


REFRESHING (Z.495) 


The Theater of Music, iv, 1687, p.24, ‘A.2. Voc. 
Cantus & Bassus. / Mr. Henry Purcell.’ 


Also consulted: The New Treasury of Musick, 1695 
(includes a reprint of the above). 


[si 


There is no separate BC in the source. Stanzas 2 
and 3 are not underlaid (they are printed below the 
music), and only the text-incipits of verse and chorus 
are given under the bass part. 


52 2.B.(LT):‘&c.’; text of verse not underlaid from 
here on (bb.2-20). 
6.T and B(LT): ‘plain’ 
53: I38ID39je: 
54 19.T and B(LT): ‘soften’ 
20 Tand: Ba: 2S: 
21.T.4(LT): ‘&c.’; text of chorus not underlaid 
from here on (bb.21-8). 
25-26.T and B(LT): ‘Nymphs Eccho’s does’ 
202L.533 


IN SOME KIND DREAM (Z471) 
Sir George Etherege 


A LbI RM 20.h.8, ff.169b-168 (reversed) 

B Lbi Add. MS 30382, ff.35a-36, ‘HP’ 

C The Theater of Music, iv, 1687, p.69-71,‘A Song: 
Words by Sir George Ethridge. / A. 2. Voc. Altus 
& Bassus, & Continuo Basse. Set by Mr. Henry 
Purcell.’ 


Also consulted: 
i The New Treasury of Music, 1695 (includes a 
reprint of C) 
ii J-Tn 4/39, no.1 (mostly indecipherable) 


The position of this song in A suggests that it was 
entered between February and October 1685. B 
has some variant readings which may stem from an 
earlier version. 


55 4.B.6-9:ceqgdqc# B 
6.BC: no fig B 
50. 907TLI-EWeCH 
20. BilveB 
20: double bar with dots B; pause on last note 
C 
21.t-s: 31 B; C3 C 
24.1.3-4: g. sqG B 
25.T.3-4: q. sq B 
57  26.B.3-4:q. sq B 
27.B.3-4: q. sq B 
28.T.4:8 B 
28.B.3-4: q. sq B 
29-30.B: m. G (‘lute’) tied to g G q G (‘the’) q. 
A (‘more’) sq B (‘en-’) q. c (slur on ‘-chant’ 
begins) sqe B 
36.B.1-3: ambiguous slur A ; however, reading 
from € 
36.B.1-2:md B 
38.L2-3:20, BC 
58  50.B.2-3: slurred B 


51.all parts: :S: B 
51.T and B.2: soft AC 
53.B: as BC B 
55.1.2-3: ¢. sq B 

56.B: d B 


ISMISMSAWOCPAIRCGHEORISSAEPSALONE 
(Z.498) 
William Strode (first published in Walter Porter, 
Madrigales and Ayres, 1632) 


The Theater of Music, iii, 1686, p.20, ‘A. 2 Voc. 
Cantus & Bassus. Mr. Henry Purcell., p.21 ‘The 
Singing Bass’ 


OOM Cec? 
BAK 25 
34.T and B.2: :S: 


14; ISPY CELIA, CELIA EYES ME (Z.499) 


Orpheus Britannicus, ii, 1702, pp.166-70,‘A SONG 
for Two Voices,’ 


Also consulted: 
i other editions of Orpheus Britannicus 
ii Lbl G.102.a(2), single sheet edition [1725?] 


'The various moods of this song are represented by 
changes in t-s (given above BC) implying different 
tempos (for details see Introduction, p.xii-xiii) 


63  20.BC.I: in view of the word ‘colder’ perhaps 
this should be a minor chord, changing to 
major dt 20.5C. 3. 
64 28.BC.2(fig): $ (misplaced accidental) 
58.BC: End here 
65 69.T.3(LT): T omitted, ‘hold’ begins. 
66. 106. BCiike (seelb:56) 
107: end with the part, (Each possesses Cc.) 


15| JULIA, YOUR UNJUST DISDAIN (Z.500) 


Orpheus Britannicus, ii, 1702, pp.145-6, 4 SONG 
for Two Voices,’ 


Also consulted: 
i other editions of Orpheus Britannicus 
ii Lbl Add MS 22099, ff.48b-49 
iii A Collection of Songs set to Musick by Mr. Henry 
Purcell & Mr Eccles, no.12 [2C] 
iv Julia your unjust disdain (same as C) 


70 15.BC.4-16.BC.1: tied C 
19.T.3: c a' c. g' slurred (backfall?) C 
7] 33.all parts.2: :S: C (the repeat bb.59-45 not 
written out) 
39: Sing the last strain twice over and repeat each 
time C 
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16] LET HECTOR, ACHILLES, AND EACH 


BRAVE COMMANDER (Z.501) 


A Comes Amoris, iii, 1689 (pp.22-5) / ‘Mr. Henry 
Purcel. 

B The Banquet of Musick, iv, 1690 (pp.14-16) ‘A. 
2 Voc. Set by Mr. Henry Purcell.’ 

C Orpheus Britannicus, i, 1698 (pp.162-5) *... a 
two Part SONG,’ 


Also consulted: 
i other editions of C 
ii Cfm 120 (pp.95-8) follows C 
iii Lbl RM 24.e.6 (pp.47-50) follows C 
iv Y M.11.S (treble only, pp.17-8) follows C 
v US-Ws MS.V.b.197, (pp.141-3) follows C 
vi Ob Mus. Sch. C. 96 (no BC, ff.8v-9) [= O] 
follows B or C 
vii B-Bc 1035.g (pp.4-5) follows A 


The earliest version A is superior to B in some 
respects (for example, the consistent underlay in the 
bass between bb.69-70 and bb.88-9). Some rewriting 
of the BC at bb.32-4 seems to have occurred in B, 
and other mistakes have also been carried across to 
C (e.g. at 18. 1:3), which follows B but with extra 
figuring. (Figures in C but not in A are given here 
in brackets.) 


72. t-: O3 B 
73 14.B.1l:0 A 
16-17.BC: no tie B C 
192 DSsd BIG 
22 pO Qr e B Gig, 6) 
26.B29d A 
74 30.BC.1(fig):98 BC 
A3LBG:(dig:45HG 
52, 5G. fig): 0.6. A 
32-34.BC:cecEcFmGcEmFcGBC 
46.B.3-47.B.1:cb mc’ O 
259 M TISnDndBpe p sare BiG 
48-49.BC: no tie B C 
5].B.1-2: m. A 
53abord* BG 
76 66.BC.1(fig): 3 A 
72-73.BC: no tie B C 
78.B:q44444BC 
78.BC.1: $ above note (instead of in front) A 
"71 85.BC(fig): confused A 
85.BC.-86.1: no tie A 
S78 SD 
88.B.1(LT): ‘all’ is inserted here with ‘fall’ on 
the next three notes slurred B C. The parallel 
passage at bb.69-70 is underlaid as here, 
however. 
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17| LOST IS MY QUIET FOR EVER (Z.502) 


A The Banquet of Musick, v, 1691 (pp.8-9) ‘A. 2. 
Voc. Cantus & Bassus. / Mr. Henry Purcell." 

B Orpheus Britannicus, i, 1698 (pp.110-11) *'A'Two 
Part SONG,’ 


Also consulted: 
i other editions of B 
ii Cfm 120, pp.197-8 
iii US-Ws MS.V.b.197, pp.21-2 [W] 
iv Y M.11.S (treble only) pp.10-11 [Y] 
v Lbl Egerton MS 2960, ff.60b-61 (follows A) 
vi Lbl Add. MS 22099, ff.29b-30 
vii Lbl RM 24.e.6, ff.45b-47 
viii Lb] Add. MS 63626, ff.rev.109a-108b [M] 
ix 7-Tn N 3/27, pp.19-20 (follows A) 
x LblI.595(7), single sheet edition [c.1710] 
xi Lb] H.1994(52), single sheet edition [1700] 
xii A Collection of the most celebrated Songs and 
Dialogues... R. Meares, p.12 


B follows A with additional bass figuring (here given 
in brackets). Other sources do not have significant 
variants, but tend to follow B unless otherwise stated. 
(M is copied on 2 staves only, with the BC written 
on the B stave, frequently an octave lower either 
for performance as such or to keep it notationally 
distinct). W omits several ties and has a few variants 
which have been noted. 


78 t-2: Su B 
5.BC.1(fig): 4 in front of note instead of above 
AB 
79 21.T.3-4:ca' W 
23.T and B.3-4: q. sq W 
24.T and B.3-4: qd. sq W 
26.BC.1-2: m. Ó MW 
26.BQ-2:G X 
27-28.T and B: notes tied A B. The notation 
implies 1st and 2nd time bars, which M and 
Y confirm. 
32.BC.(fig:7b5 AB 
80 40.BC:mgcfW 
49.T:cqqcW 
53.T and B tied to m which suggests a repeat 
back to 28.BC.2 M. First and second time 
bars are specifically indicated in Y. 


18| NESTOR, WHO DID TO THRICE MAN'S 
AGE ATTAIN (Z.503) 

Daniel Kenrick, in The Grove (W. Meares, 
London, 1721) 


A Comes Amoris, iii, 1689, pp.26-8 / ‘Mr. Henry 
Purcel. 


B The Banquet of Musick, iv, 1690, pp.22-4, “Set 
by Mr. Henry Purcell.’ 

C Orpheus Britannicus, i, 1698, pp.210-12, *... a 
Two Part SONG.’ 


Also consulted: 
i other editions of C 
ii B-Br 1035.g, pp.2-3 
iii Cfm 120, pp.174-5 
iv Ws MSV.b.197, pp.152-4 
v Lbl Add. MS 63626, reverse, ff.110-109b 
[M] 
vi Lbi RM 24.e.6, ff.60b-62b 


C follows B which itself is largely in agreement with 
A. B-Br has A's version of b.19, but corrects its 
mistakes in bb.22 and 28. Cfm and US-Ws follow 
C, while M, though it has got B and C's version of 
b.19, has one or two variants which have been noted 
— most interestingly a pause in b.11, which offers a 
useful interpretative hint. It also has double bars with 
dots at b.18, suggesting a repeat of both halves of the 
song. It lacks a BC, however. 


Little is known of Daniel Kenrick other than that he 
was born about 1652, practised as a physician, and 
had some poems printed in The Grove. One is titled 
Upon Musick to Mr. H. Purcell; another is When Teucer 
from his father fled' (see no.29) 


81 1-2.BC.2: slur A 
6. T (LT): line begins ‘This truth by vast...’ in 
The Grove 
6.BC.1(fig): 8 A 
7.B.3-4: cc M 
82 10.T.2-4:qa'qe' (slurred) M 
10.B.4:0 ABC 
10.BC.3:0 A;4 BC 
11.T.4: pause M 
11.1.6-7: qg. sq B 
12 and 13. T: 1(L T): ‘pass’ A (thereafter ‘past’); 
‘pass’ in The Grove 
12.B.5(LT): ‘pass’ A (thereafter ‘past’) 
Drelslosdt G 
83 19.T and B.3-4:c. g BCM 
21.B.3-4: ccBCM 
221582 BOA 
23.B.2-3:cdM 
25.BC.2 (fig): b3 A 
26.BC.1-2(fig):56A 
28.BC.4:d A 
84 34.B.5(LT): ‘drink’ A 
58-1270: BG 


19, O-BIVE CUSTOS (2504) 


Three Elegies upon the much lamented loss of our 
late most gracious Queen Mary, 1695, pp.13-18, 
*Henricus Purcell. 


This is the third of these three elegies, the first 
being Blow’s ‘No, Lesbia, no, you ask in vain’, and 
the second Purcell’s ‘Incassum Lesbia’ (volume 25, 
no.79). The title page states: ‘The Words of the two 
First [were] by Mr Herbert, the latter out of the 
Oxford Verse’. Zimmerman attributes the poem to 
Henry Parker of New College, Oxford. 


55.) 2. bG2-s. BC. leslur 

862 10.02.4059 

SOUS 2.22 De sus 
mosaic. 

9232 1227 DE 78€ 


20| OFT AM I BY THE WOMEN TOLD (Z.505) 
Abraham Cowley, Poems, 1656 


A Comes Amorts, i, 1687, pp.12-13,‘SONG. / Mr. 
Henry Purcell. 

B The Theater of Music, iv, 1687, p.9, ‘A. 2 Voc. 
Cantus & Bassus. (Words by Mr. Cowley.) / Mr. 
Henry Purcell? 


Also consulted: The New Treasury of Musick, 1695 
(includes a reprint of B). 


A lacks ornaments (which are all from B where they 
are written t.). B, however, has no thorough bass 
part. 


94 2.BC.2:0 A (also B B) 
34114: 6A 
12: double bar without dots A; no double bar 
B 
1299325 EA 
13.t-s: C3 B 
13.T:2-3:994 A 
05. 515/L:2-5:q c" cbq qc" B 
21.T and B.1-2(L T): ‘pleasure’ A 
22.B.1-2: m. A 
24.B.4:q e qd (slurred) B 
28: double bar with dots A; without dots B. 


21 SACCHARISSA’S GROWN OLD, AND 


ALMOSIBPASTSPORLDO5017 

The Second Book of the Pleasant Musical Companion, 
2nd ed., 1686, Part II, no.14, 4. 2. Voc. CANTUS. 
«BASSUS.» Mr. Henry Purcell.’ 


This song has no separate thorough bass. 
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22| SYLVIA, THOU BRIGHTER EYE OF NIGHT 
(Zan) 


A Lbi RM 20.h.8. ff.184b-183b (reversed), ‘A 
Seranading Song.’ 
B Bu MS 5002, pp.67-9, ‘H. P. / an Elegy’ 


Bass figures in brackets are from B 


989 UHIEBOUmoüsB 

908s lpeb Gr ls2ssunb 

18.BC.3: as BB 

20.t-s: S B 

22.BC.3: as BB 

28 Lone 

31.T and B.2(LT): ‘were’ A 

32. 5Cras BIB 

34.B.1: both notes are in A; the upper (without 
a dot) may be an alternative; it is not crossed 
out. Only the lower in B 

36.B.3-4: cc B 

36.BC.1:as BB 

ST .BOnas b B 

39.t-s: $ B 

45.T.3-7:q sq 50 qq B 

45.B.6:g B 

45.BC.2:as BB 


100 


101 


THOUGH MY MISTRESS BE FAIR (Z.514) 


A Lbi RM 20.h.8, ff.186b-185b (reversed), ‘a 2 
voc.’ 

B Catch that Catch Can, 1685, no.68, ‘A. 2 Voc. 
[CANTUS <BASSUS>] Mr. Henry Purcell’ 

C Orpheus Britannicus, i, 1698, pp.42-5, “A Two 
Part SONG,’ 


Also consulted: 
i subsequent editions of C 
ii The Second Book of the Pleasant Musical 
Companion, 2nd ed., 1686 [and 1687], the 
‘Last Part’ no.12, and 2rd ed., 1695, third part, 
no.2 
iii Cfm MS 120, pp.194-6. 


All the printed sources follow B which, however, has 
no thorough bass. C, though its source seems to be 
the 1695 edition of The Second Book of the Pleasant 
Musical Companion, provides a new figured bass 
derived from the bassus part (printed here below BC). 
Cfm copies C. A is haphazardly barred in 8 and ih 
other sources adopt regular i as here. 


102 1.t-s: G3 B; 3i C 
Suo Bo G 
4.T.2-3:¢c BC 
4a ond a 
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103720 Riso HG 
23.T.3: orn A only 
23.T.5-6: no slur B 
104 29.B.4:0BC 
40.T and B.1: pause B 
105 53402-35097 BC 
55.B.1-2:¢qBC 
613 (L1 mess © 
62.B.2-3:q00 BC 
62:8:3¢_L)eme- BC 
106 67.BC.3: double-headed note also shows b? A 
73.T.1-2:¢.sqBC 
Taner G 


24) UNDERNEATH THIS MYRTLE SHADE 


(2:516) 
Abraham Cowley, Poems, 1656 


A LbIRM 20.h.8, ff.213b-212b (reversed), no.10 
‘(ye Epicure)’ 

B US-Wc ML 96 P.89, "The Epicure by Mr 
Cowley / Mr. Purcell 

C The Banquet of Musick, vi, 1692, pp.29-32, *The 
EPICURE. / Mr. Henry Purcell.’ 

D Orpheus Britannicus, ii, 1702, pp.141-4, “The 
EPICURE’ 


Also consulted: 
1 subsequent editions of C 
ii Cfm MS 120, pp.52-6 (follows C) 


B has no separate BC except bb.58-69. Although it 
lacks ornaments this version may derive, directly or 
indirectly, from A, or some other early manuscript 
source. [ThesB us untexted éxcept where if is 
imitative. 


107) 2 BG cA Sq A cdgd CD 
6.BC.1:fC D 
7.T.4:0D 
108 11.B.3: m-rest C D (‘drink’ repeated the note 
before) 
14.B.2:aB 
ty a noon BiG D 
17.B.4: q B 
18: double bar with (4) dots B 
19.t-s: 3i B D; the following section barred in a 
mixture of $ and 3 A 
20.B.1: aD 
22.T.1:no on BC D 
23.T.2:no orn BC D 
LOO R20 iS Lael 
32.BC.1-2: no tie C D 
110 42.B.2:cD 
43.T.2:g D 
43.B.1-6: slur C (‘than’ begins on 44.B.1), 
ambiguous in D 


48.T.5: no orn BD 
49.B.5:no orn BD 
50D Gx xelD 
51.T.5:no orn BCD 
51.1.5-6: 4. sg CD 
52.B.5:no orn BD 
52 BES22.D 
111 53.B.3-4:q¢qA 
54.T.5-6: 0 4 C D 
55.T.5-6: 4. sq C D 
56.B.1-2:q. sq B 
57: double bar BC D 
58.t-s: € C D 
58.B.1: sola A; solus C D 
59.BC.2: tie omitted C D 
60.B.2-3: 4. sq C D 
61.BC.2: tie omitted C D 
64.BC.3:0 B 
65.BC.2: tie omitted BC D 
112 67.BC.2: tie omitted BC D 
68.BC: tie omitted C D 
68.B.8:cf C D 
69.BC.2: d B 
69: double bar BC D 
70.Cho. A; CHORUS C D; the following section 
barred in a mixture of $ and ZA 
10: BG2aaG D 
75.T and B.3 (LT): ‘wine’ C D 
79:B.33£ C 
113 83.BC(fig): omitted C D 
86.T and B(LT): ‘pleasure’ D 
91::S:B 
95.BC:dB 
95: double bar with (4) dots B 
99.BC:mcCD 


25| WERE I TO CHOOSE THE GREATEST 
BLISS (Z.517) 


A The Banquet of Musick, iii, 1689, pp.2-3 / ‘Mr. 
Henry Purcell 

B Orpheus Britannicus, i, 1698, pp.206-7 *...a Two 
Part SONG: 

C Lbl Add. MS 63626, ff.111-110b (reverse) 


Also consulted: 
i other editions of B 
ii Lbl Add MS 22099, ff.29b [L] 
ii Ob Mus. Sch. C. 96, ff.7v - 8 [O] 
iv Cfm 120, pp.93-4 
v Lbl G.316.o0(11), single sheet edition 
vi J-Tn 3/271, pp.50-3 


B follows A but has additional bass figuring (given 
here in brackets). C lacks a thorough bass and has 
some independent readings which have been noted 
below. Other sources mostly follow B, but L and 


O have a few literate variants which have also been 
noted. #-7n has an incomplete 18th-century version 
of this song with four-part string symphonies. 


114 4.T.2-5: slurred -es? C 
4.B.3-4: cc C 

5.1.3-4: g. sq C 

5.T.8-9: g. sq C 

7.1.5-6: sq sq O 
7:B.1-3:'c'(0).d' cf C 
8.B.1-2cc C 

9.T.3-4: slurred ‘your’ C 
9.B.1-2:¢q¢C 

9.BC.3-4: me L 

10: double bar with dots C 
11.B.4-7:fedcO 
12.B.1-35e6/bigg O0 
Jesu C 

137L4:0 C 

1342L5-65ca^ C 

I3:.B.3: A. C 

21.B2:66 
21.B.6:0ABC 
24.B.2-4:L O;iabc ABC 
25.B.2-4: c d' with slide L 
25.T.5-7: cg" with slide L 
26.T[.4:0 C O 

Bist O0 

28.BC.2:E B 


115 


116 


26) WHEN GAY PHILANDER LEFT 
THE PLAIN (Z.519) 


Choice Ayres and Songs, v, 1684, p.49, ‘A. 2. Voc. 
Cantus & Bassus. / Mr. Henry Purcell. 


Also consulted: 
i The New Treasury of Musick (1695) which 
includes a reprint of Choice Ayres, v. 
ii Wit and Mirth, iii, 2nd ed., 1707, pp.260-1 
(treble only) and Songs Compleat, Pleasant and 
Divertive, v, 1719, pp.176-7 (treble) 


The source is printed on two staves without a separate 
BC. The second and third stanzas are not underlaid, 
but printed at the end of the song. Fitting them to the 
music has required some slight adjustments indicated 
here by small notes and dotted slurs. 


117 3.B.(LT 2nd stanza): ‘night’ for ‘light’ in Wit and 
Mirth, etc. 
5-6.B(LT 3rd stanza): the line seems to be 
a syllable short. Probably it should read 
‘Mongst all the youths...’ as suggested here. 
Wit and Mirth offers no solution. 
118*910.B;5;L 


221 


27, WHEN, LOVELY PHYLLIS, THOU ART 
KIND (2.520) 


A Theater of Music, ii, 1685 (p.4) ‘A. 2. Voc. / Mr. 
Hen. Purcell. 

B Orpheus Britannicus, ii, 1702 (pp.114-5) ‘A 
SONG for Two Voices 


Also consulted: 
i subsequent editions of B 
ii The New Treasury of Musick (1695) which 
includes a reprint of A. 


A is printed on two staves (T and B) without a 
separate BC, though untexted bass notes in bb.9 and 
24 supply the deficiency. However, the figured bass 
from B has been given here in small notes. Neither 
A nor B has the 2nd stanza underlaid (it is printed 
at the end of the song); fitting it to the music has 
required slight adjustments indicated by small notes 
and dotted slurs. 


120 9.t-s: 1 B (both A and B are barred in a mixture 
of 1 and 3) 

9.B.1-2:m d without text (in default of BC) A 

9-14 (LT, Ist stanza); ‘thou insults, and laughs’ 
has been allowed to stand, despite the modern 
bad grammar, since ‘thou insult'st (which is 
in B), and laugh’st’ is almost impossible to 
sing. 

13.1:5-6: sq q. B 

13-D.920: B 

13.B.6:0A B 

14.B.1:0 A; 1 B 

14.B.3:0 AB 

14.B.4:0 AB 

15-17(LT, 2nd stanza): editorial underlay to 
avoid misaccentuation. 

16.T and B(LT): ‘wash’ B 

24.B.1-2:cc cA without text (in default of BC) 
A 

Ph NPR, @ JX 183 

28.B.4:0 AB 


121 


WHEN MYRA SINGS (Z.521) 
George Granville (Lord Lansdowne), Poems upon 
Several Occasions (Dublin, 1726) 


A Deliciae Musicae, ii, 1695 (pp.12-15) 'A Two 
Part Song, set by Mr. Henry Purcell, 

B Orpheus Britannicus, i, 1698 (pp.104-7) 'A'Two 
Part SONG: 


Also consulted: 
i other editions of B 
ii Cfm 120, pp.90-2 
iii Y M.11.S (treble only), pp.24-5 [Y] 
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iv Lbl Add. MS 22099, ff.64b-65 [L] 

v Lbl RM 10.e.16 (7), single sheet edition 
[1710] 

vi Lbl G.304(180), single sheet edition [1710?] 

vii A Collection of the Most Celebrated Songs & 
Dialogues ... R. Meares, pp.8-9 


B follows A with additional bass figuring (here in 
brackets). For the most part the ‘also consulted’ 
sources follow B. George Granville (1667-1735) was 
a poet and dramatist who later entered politics and was 
raised to the peerage in 1711. The ‘Myra’ to whom 
he frequently refers in his poetry is thought to have 
been Mary of Modena, wife of James II. The text of 
this song comprises lines 5-12 of Myra Singing (“The 
Syrens, once deluded, vainly charm'd"). However, as 
printed the last two lines of the song read: 


Who from her Wit, or from her Beauty flies, 
If with her Voice she overtakes him, dies. 

122587 bo allvsourcesthave’ c’, but d is a 
possibility. 

10.T.10: orn from L 

I3: B.2(IZD)thac B 

14. T.5-10: ‘sweet-ly’ slurred 5-6 and 7-10 B 

16.BC.1-2(fig): 67 B 

18.B.7:0 AB 

18.T and B.5-10: ‘dwell up-’ slurred and/or 
beamed 5-6 and 7-10 B 

20.B.2:cAB 

20.B.7: qA B 

23.T and B(LT): the previous edition has 
*another's? 

45.BC.3:0A B 

56.B: Logically one would have thought that 
Very Slow would start here (it is marked thus 
in L) though in practical terms the beginning 
of b.57 is probably the best place. 

57.B.1:0 A B 

58. T: slow Y 


125 


124 


125 
126 


EJ 


WHENTEUCER FROM HIS FATHER FLED 
(7:522) 

Daniel Kenrick in The Grove (W. Meares, 
London, 1721) 


A LbI RM 20.h.8, ff.173-172, reversed. 

B The Second Book of the Pleasant Musical 
Companion, 2nd ed., 1686, Part II, no.12, ‘A. 2. 
Voc. (Geucer’s Woyane.] CANTUS. <BASSUS> 
Mr. Henry Purcell? 

C Orpheus Britannicus, i, 1698, pp.47-51,:A Two 
Part SONG’ 

D Lb! Add MS 63626, reversed, ff.131-130v, 
“When Teucer &c / Mr Purcell’. 


Also consulted: 
i other editions of C 
ii Cfm MS 120, pp.45-48 
iii 7-Tn MS 3/27, pp.5-9 


The position of this song in A suggests that it dates 
from the winter of 1684-5; the next song is headed 
‘Sighs for our Late Sov'raign King Charles ye 2d. 
(Charles died 6 February 1685), while three items 
earlier is ‘From those serene and rapturous joys’, 
the Welcome Song for 1684 (25 September). B, the 
earliest printed version, is the source for C, though 
it has no thorough bass. C, however, is provided 
with a figured bass considerably different from A; 
it is unlikely to be by Purcell. In some respects it is 
later in style (for example, the opening pedal and the 
quaver movement in bb.42-6). It has been printed 
here beneath Purcell's original bass in small notes 
mainly to simplify the commentary. Interestingly, D 
belongs to the same stem as A. Other manuscripts 
follow C. 


The poem is headed ‘A Translation from the seventh 
Ode of the first book of Horace. By the Same [Dr 
Kenrick]' in The Grove pp.300-02. (For Kenrick, see 
*Nestor, who did to thrice man's age attain', no.18.) 
As printed the text is rather different from Purcell’s. 


When Zeucer from his Father fied, 
And left the Shore of Salamine, 

A Poplar garland crown’d his Head, 
Glowing with Warmth of gen’rous Wine. 


Cheer! to his drooping Friends, he said, 
Tho’ Fate our Native Soil debar; 

Be all its harsh Decrees obey’d, 
And we submit, but not despair. 


Where’er it leads, we bravely go, 
Chance will a better Parent be; 

Roll then, ye Waves; ye Tempests, blow; 
A better Country is the Sea. 


Cheer up! my Mates, 'tis I command; 
Worse Ills with 7éucer have you known; 
The Gods will give another Land, 
A Salamine, to last our own. 


Behold this Bowl, dispell your Fears, 
Let genial Pleasures flow to Day; 
In this full Bowl drown all your Cares, 

To Morrow we can Anchor weigh. 


Teucer, son of Telaman, King of Salamis, was banished 
on his return from the siege of Troy, because his father 
held him to be in some degree responsible for the 
death of his brother Ajax. As the poem indicates, he 
set sail with his followers to found another Salamis, 
in Cyprus. 


127 2:no repeat indication B C 

6.B.3-4: g. sq. C 

6.B.3-6: slurred in pairs B C 

7.1.4: no orn BC D 

9.1.6: b’D 

9.B.2:b A 

10. T-6:0 B 

13.T:1-2: 40 BC 

15.T.1-2:e" f f' BC 

18.B.3-4: slur (‘-ping’) B C 

18.B.6-7:cc BC 

19.BC(small notes).2: B C — an unlikely chord, 
though not impossible. However, if it is a 
mistake for the ff then one would expect 
the following note to be an octave higher. 
(Similarly if it is a mistake for d.) 

21.T.1-2: slur (‘-ping’) B 

21.B.1-3: slur (‘-ping’) B 

22: this bar is present in A but not in B and 
C. 

23: D has double bar with dots (T m. / B sb / 
BC sd with pause); B and C change to triple 
time here, with m. in both parts. 

23. T and B.t-s: €3 B; 3i C D (followed by a 
double bar). The following section is barred 
in a mixture of * and 8 AD 

24.T.1-3: ¢ sq sq D 

25-26.BC: no tie D 

3TLBI2*oBC 

34.B.3:0A D; 4 BC 

34.BC.3:0AD 

35.BGO. 3: AMD 

aco aC 

38.T.1-5: slur B C 

38. T.1-3: slur (‘bet-’); 4-6: slur (-ter) D 

38.T.5-6: 0 4 B 

41.T.1-3: sq q (slurred) sg B C; 2-3 slurred in 
D 

42.B: m c-rest B C 

45.BC.1-2: m. D 

47.T.3-4: 2 0 D 

47.B.3-4: sqq. BC 

48: double bar B C 

48.B: pause B 

49.t-s:¢ B C 

50.T:3-4: c. 9D 

50.B.5-8:q. sq 4. sg B C 

52.T.5-6: c. gB CD 

52.B.5-6:c. GB C 

57.B.3-5: ¢ sqsqD 

58.T and B.2: Slow D; no marking A B C 

597153-5: eg. s¢B C 

59.B.4:c BC D 

61TD5:e BC 

62. T and B.2: Vivace D 

62.T.4: no orn. BCD 

63.B.2-39:cd BC 


128 


129 


130 


L3] 


132 
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6225.5. 0B 

64.B.1:b C; no orn. BC D 

66.t-s: C3 B; 3i C D (barred mainly in $AD) 
68.BC.2: no tie (but 69.BC.1-2: slur) D 

(>) BG23¢ B;g c D 


30| WHILE BOLTS AND BARS MY DAY 
CONTROL (Z.523) 


Orpheus Britannicus, i, 2nd. ed, 1706 (242-3) ‘A 
‘Two Part SONG: 


Sv sons Cale 
Jusxe 222.9059) 6 
25.BC.1: G 


HAS YET YOUR BREAST NO PITY 
LEARN’D (Z.491) 


A Bu MS 5002, pp.38-41, ‘A Dialogue Strephon 
& Dorinda H. P? 

B Lbl Add. MS 33234, ff.57-59b [‘H. Purcell’ in 
table of contents] 

C The Banquet of Musick, i, 1688, pp.36-9, 
‘A Dialogue betwixt STREPHON and 
DORINDA. / Mr. Henry Purcell? 


The sources are independent of each other. The 
division between characters is not shown in B. Bass 
figuring is from A with additional figuring from C 
in brackets. 


138 1.B.6-7:q.sq B 

2:D:1-220v B 

3.551) B 

4.BC: m m B C 

5.B2(Llseen BC 

6.B;5:o0- B 

6.B.6:0 C 

7.B.1-3:qgqe (slurred, no tie to previous note) 
B 

10015910 B 

11.BC.1-2: m e m ef tied to next bar B 

lLBGISDC 

12.T.1: q-rest C 

12.1.7: sq g' sq f' (slurred) B 

12.BC?3:0. C 

17.B.2:0 B; 4C 

17.BC.1(fig): 6 € 

18.B.5:0 ABC 

18.BC.1-2:c.¢g BC 

19.B.3:>) B 

20, Blo. B 

20.BC.2: c G q Ab slurred to q F B; no tie C 

21 BdI-2P9c6 Ww B 

2B 2:60 C 

140 247 L9(L D): feel’ B C 


139 
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141 


142 


143 


26.T.1-3:q. a b sac" B 

26.BC.1-2: mfB;c.fqfC 

24:BG29dA 

27.BC.3-4:qbqab B 

28.T.4:0 A 

28. T.5-7(LT): ‘conquest’ C 

29.BC: c m. B 

30.B.5-7: c. B 

31.B.6-7: separate flags suggest 
pronunciation B; slurred C 

32.BC: m (no tie) eqq B 

34.B.4: e (> presumably) B 

95:DG:ondc B 

36. T.5 (LTD): ‘prayer’ B C 

38.1.2-3: qg. sg B 

39.102: 2B 

39.7.6: 2B 

40.T.1(LT): ‘care’ B C 

42.T and BC: sb (with pause) B 

42.t-s: O3 C 

43: Chorus A C; t-s: 3i B; This section is barred 
in a mixture of 7 and § AC 

43.BC.2: no tie C 

44.BC.1-2: m f$ B 

44.BC.4:0 BC 

45.BC2:cdcgB 

47.BC.2:cf#cdB 

49.BC.2:c. dg D B 

507L:1:0- BC 

DU-D2SOSBH 

DrpsIososSB 

53sIt o2 

54.BC.1:c DcdB 

56:Bosg: C 

51.1.4: sq A 

57. B.2-5:59:g. C 

58.BC: m FcfB 

59.BC.2: A C 

60.B.2-3:cc B 

61.BC.2: q c (tied to previous note) gf B 

62.BC.2: BB 

63.BC:mbcBB 

64.B.2:0 B 

65.BC.:mdcDB 

66.BC.1: m G and d on same stem B 

69.BC: no tie C 

72.B.1-2:m. AC 

72.BC:mbcBB 

73.BC:;o0G 

73.BC: m Bh cG B 

75* 1:530: 

75.BC.2: q A (tied to previous note) qd B 

76.B.1:0 B 

76.BC.2: GB 

77.BC: m. g B 

80.BC.1(fig): 76 C 

SISI2:37B.G 


[4 > 
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32 HASTE, HASTE GENTLE CHARON 
(Z.490) 


A Lbl RM 20.h.8, ff.215a-214a (reversed), ‘(A 
dialouge [sic] between Charon & Orpheus.)’ / 
‘HP’ 

B Lbi Add. MS 33234, ff.55-56b ['H. Purcell’ in 
table of contents] 

C Lbl Add MS 22100, ff.108-110v, ‘A Dialouge 
[sic] between Orpheus and Charon" /*Compos'd 
by Mr Purcell: 

D B-Bc MS 1035.g. pp.[66]-69, ‘A Dialogue 
between Charon and Orpheus / Mr Purcell’ 


Unusually, A seems to have provided the source for D, 
directly or indirectly. B and C (which are related to 
each other) may possibly derive from a version earlier 
than A. B is set out as a continuous song without 
division between the characters; between bars 58 and 
60 the two bass parts are interchanged. 


144 1lts:€ BC 
2.B.6-7: qq B 
3.B.1-2:¢qD 
5.8.32008 
5.B.4-5: slur C 
5.B.6:5 B 
5.B:6 - 6.B.1:slur C 
O6:BG:1I-2:6g BiG 
8.B.6: orn C D 
S.BCLEEBD 
9.B: q. sq q q-rest q-rest qq. sq B 

145 11.BC.5: no tie B C 
I2.BG.1-2: c, E B.C 
14.BC.3-4:ceqeb qeb B 
15:B:4: j4B;o. G 
16.BC.2: no tie B C 
LLBGI:'noU0eB 
18.B.6:e D 
19.B.9: trill D 
20.B.4-5: g. sq D 

146 23.B.5-6:g ecd (slurred) gc BC 
24.B.4-5: 4. sqB C 
25.BC.5-6: g. sg B C 
25.BC.7-8: g. s SB 
26.B.1-23: 404 B C 
26.B.5:0 B 
26.B.5-6: qq D 
26.BC.3: notieB C 
27.B.1: trill D 
STBGIDIBG 
21.B.3: c c-rest B C 
28.B1.3: q-rest missing C 
28.B2.1-3:c. ggg BC 
28.B2.4-6:g c q-rest B 
30.B1.3-4: 4. sq BC 

147 34.B.1-2: qq B 


34.B.3:0 B 

257-B.I30!B 

36.B.3-4: q. sq B 

36.B.5-6:¢q D 

41.B.1:c q-rest BC 

41.B.:0 BC 

41.B.6-7:¢ D 

41.B.7-9: beamed together B 

42.BC.Il:d BC 

42.BG32SBC 

43.B2.3-4: qq B 

44.BC.3-4:cc BC 

45.B.2:0 B 

46.B.1-4: c. f and c, q e and c (i.e., in 2 parts) 
BC 

46.B.3: orn D; no orn BC 

47.t-s: 31i C; Chorus a 2 Bas. B 

47.B1 and 2:cB 

47.BC: rest omitted D 

49.B1.6:0 AB 

51.B1.6-10: cg. sqq. sSB 

52.B2.1-5: c q. sq. g. sq B 

59:BdSSaAD 

53.BC.2-3: notieB C 

54.B1.3-5:¢sqsqqBC 

54.B2.6-8: sqsqqBC 

55.B1.4:0B 

§5.B1524 G 

55.BC.3-4:c.gqfceBC 

56.B1.2: c q-rest BC 

SOpOHWwcaggBG 

OT. B2:1; GB 

57.BG.3:as B2B C 

DO BisandgsB2-2m02BIoand: B2:IsTparts 
interchange B 

58.BG. awe B C 

502i: v9 B 

61.B1.1:f B 

DI.B2Z:XS9d B 

62: double bars each with 5 dots probably imply 
repeat of chorus D 


148 


149 


33| HENCE, FOND DECEIVER, HENCE, 


BEGONE! (Z.492) 


The Theater of Music, iv, 1687, pp.86-8, ‘A Dialogue. 
Love and Despair. Set by Mr. Henry Purcell.’ 


Also consulted: 

i The New Treasury of Musick, 1695 (contains a 
reprint of The Theater of Music, iv). 

ii 3-Tn 4/39. pp.3-5 (largely indecipherable, but 
seems to have been copied from the printed 
source). 


150 1.B.7-9: sq sq q 
153 41.1.4: q. 


225 


45.T.8: o 
154 53: Chorus: staves are marked ‘A’ (=Altus), ‘B’ 
(=Bassus) and ‘C’ (=‘Continuo Basse’). This 


section is barred in a mixture 
of 1 and 8. 


34| SIT DOWN, MY DEAR SYLVIA (Z.509) 


Thomas D’Urfey, Songs Compleat, Pleasant and 
Divertive, ii, 1719 


A A Third Collection of New Songs...words by Mr. 
D'Urfey...1685, pp.22-6, ‘A Dialogue betwixt 
ALEXIS and SYLVIA: Set to Music by Mr. 
Henry Purcell.’ 

B B-Bc MSL. H. XY 27.174, pp.13-15, ‘Dialogue 
betwixt Alexis and Silvia/Mr Hen: Purcell’ 


B was probably copied from A, though it has several 
variants and some additional figuring (added here in 
brackets). In view of the poor musical quality of this 
song one wonders whether it could be by D’Urfey, 
who was a bit of an amateur composer. (Or perhaps 
it was Purcell’s musikalischer Spass.) The editor has 
found the urge to emend hard to resist, but a few 
alternative readings have been proposed, the originals 
being noted below. 


157 0.t-s: SB 
O.B: B 
0.BC: g-rest B 
2.B.4:bA 
7.BC.2 (fig): 4B 
IO!BG SD A 
12.B: eb» dA B 
13.B.3-4: sqq. B 
14.B.3-4: sqq. B 
15.BOmo B 


15822513B 23-0: Fl his? seems rathermanier and 
uncharacteristic. Should it be a third higher 
(Le,bgfe)? 
25:DG 229179 B 
31:1:1-2:c:q.B 
oTwe2s0 B 
38. T.1-2: Perhaps the rhythm should be q c. 
(and/or the first note b). 
150474 Debe gat B 


47.BC:cm B 

48.7.2: q-rest q B 

53.B.1 (LT): Or should it be ‘clouds’? 

53.BG.2 (ig^ 7 6. B 

54.B:ccc B 

56-57.BC: tie B 

57-58.BC: no tie B 

64.B.2: :S: repeat soft (bb.73-79 not written out) 
B 

65.BC.1 (fig): 4 B 
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66.BC.2 (fig): #6 B 

67.BC (fig: 76 B 

72: 1st and 2nd time bars B (i.e., bb.72 and 80 
in one). 

81.T.2: d" would mitigate the effect here. 

101.T.3: d" A B (The original reading might 
seem to be confirmed in bb.115 and 116, 
though the editor would argue that it was 
caused in the first place by careless copying 
or printing.) 

103.BC: mc B 

110. T and BC: m. (with pause) B 

112.BC:as BB 

114.BC: m. c in addition B 

115.T.3: d" A B (see b.101 above). 

116.B.3: bb A B. However, there are signs that 
a may have been erased in B. 

118-9.BC: no tie B 

122.B.1-2: m. AB 

124: double bar with dots suggests repeat of 
chorus A 


161 


162 


[35] WHILEYOU FOR ME ALONE 


~ HAD CHARMS (Z.524) 
John Oldham, Poems and Translations, 1683 


A Lbl RM 20.h.8, ff.216-215, ‘(The 9th Ode of 
Horrace imitated) (A Dialouge [sic] betwixt ye 
Poet & Lydia)’ 

B B-Bc MS 1035.g, pp.10-12, “The 9th Ode of 
Horace Imitated. A Dialogue / Mr Purcell’ 


In A indications of Poet and Lydia are enclosed in 
brackets. B may have been copied directly from A. 


163) 533-2) a B 
5.BC.1:c c tied (system changes) A (also in B 
where there is no change of system) 
164 21.T.6:$ B 
165 25.T:5-26.T.3(L T): ‘double Death’ Poems and 
Translations 
28.B.6: Poet omitted A 
166 45.T.6-7: q. sq B 
47: Cho: A; t-s 3i B The chorus is absent from 
Poems and Translations. In B the B is not fully 
underlaid, and does double duty as a BC (here 
and there simplified in notes with a dotted 
outline). 


36| WHY, MY DAPHNE, WHY COMPLAINING 


(Z.525) 


A The Banquet of Musick, v, 1691, pp.21-4, ‘A 
Dialogue between THIRSIS and DAPHNE. 
Sung In a new Play by Mr. Bowman and Mrs. 
Butler. / Mr. Henry Purcell? 


B Orpheus Britannicus, ii, 1702, pp.131-5, ‘A 
DIALOGUE between Thirsis, and Daphne.’ 

C Lbl Add. MS 63626, reversed, ff.108-105b, 
‘Thyrsis & Daphne. Purcell’. 


Also consulted: 
i other editions of B 
ii Lb Egerton 2960, ff.62b-63b 


B follows A, and Egerton 2960 follows B. C has 
some independent readings but no separate BC part 
in the chorus. It has not been possible to identify with 
certainty which ‘new play’ this dialogue was written 
for. The imprimatur of A is dated 2 December 1690, 
so presumably it was staged within the previous two 
months or so. Significantly perhaps, Amphitryon 
(October 1690) has a pastoral dialogue between 
Thirsis and Iris (‘Fair Iris and her swain’ [Z.572/11a, 
see volume 16], sung by John Bowman and Charlotte 
Butler) which, according to Dryden won great 
applause from the ‘Fair Ladies’. The present song 
may have been an attempt to repeat the success and 
was possibly introduced into The Gordian Knot Untyd 
(November 1690, author unknown) the text of which 
does not survive, though Purcell wrote instrumental 
music for it. Egla (bb.26 and 41) was presumably 
someone in the play, whom Daphne imagines to be 
a rival for Thirsis’s affections. The musical episode 
possibly mirrors the dramatic situation in the play. 


168 
169 


S.Bi9ue C 

16.B.4: pause and double bar C 

16.BG.2-3- mx G 

21.1.2: c d" (sung to the added word ‘an’) C 

33.1.4: pause and double bar C 

35.BG 32: £6 

98.BG.2:*a B 

46.BC.3-4: tied C 

49.B: pause C 

49.BC: DC 

50.t-s: } B; 31 C (barred mostly in $) 

64.1.3: Soft A B C (presumably lasts until 
66.T.4). 

66.1.3-4: g. sq C 

67.BC.6: c C (the avoidance of bottom C 
suggests a bass viol) 

83.B: 1-2 slurred, 3-5 slurred C 

94: pauses A C 

95: CHORUS A B. From here on there is no 
separate BC part, which reads from B (see 
below) C 

95.B: m. d C (not texted — i.e., intended for 
BC) 

103.T.2-3: slurred C (but not b.60) 

107.T.3: Soft not in B 

111.B.2: F (in lieu of BC) and f on same stem 
C 


170 


L^ 


Lig 


113 


112.B.1-2: n f C 
174 115.B.2-4: m. E in addition (in lieu of BC) C 
12931 :meG 
126.B: mc C€ 
133:Dim co. CG 


37| *TISWINEWAS MADETO RULE THE DAY 


(Z.546) 


Orpheus Britannicus, ii, 1702, pp.171-4,‘A Drinking 
SONG, With a Chorus for Three Voices.’ 


Also consulted (all stem from Orpheus Britannicus, 
but provide more copious figuring): 

i Cfm 120 pp.13-16 ‘A Drinking Song With a 
Chorus for Three Voices p[e]r Mr Hen: Purcell’ 
[C] 

ii A Collection of Songs for Two & Three Voices taken 
from Orpheus Britannicus... John Johnson, 
London [1755], pp.58-59 ‘A drinking Song 
with a Chorus for 3 Voices / Set by Mr H 
Purcell 

iii Lem 1064, f.28 [L] 


L (probably dating from after 1737) contains only the 
chorus section (bb.23-57) beginning ‘Let my King 
[instead of ‘Queen’] live forever’. 


176 
177 


23: CHORUS 

23-57.B and BC: share the same stave which is 
underlaid and figured. 

38.B and BC.3: e (also b.98) 

38-9.T2 (LT): &c (also bb.88-9) 

57.3rd beat: vers C 

65.T and BC.3: comparison of phrasing with 
b.15 suggests m. is needed here, though it 
would throw out the barring. 

13:1. and BC: m. 

73.3rd beat: Chorus again. 

107.all parts: m (as b.57) 

1G 1-22 5G 

131.T and BC: m. 

131: End with the Chorus. 


178 


179 


180 


181 


183 
184 


38| WHEN THE COCK BEGINS TO CROW 


(Z.D172) 


Orpheus Britannicus, ii, 2nd ed., 1711, pp.184-8, 
‘A SONG for Three VOICES,’ 


It is difficult to know what to make of this piece. 
Zimmerman catalogued it among the doubtful works 
mainly because 'it did not appear in the early editions 
of Orpheus Britannicus" (Catalogue p.421). The lack 
of independent sources further inhibits a confident 
attribution, nevertheless the present editor is inclined 
to give it the benefit of the doubt in view of its charm 


and some Purcellian thumb-prints. 


The previous editors suggested that this song might 

have been intended for The Fairy Queen. The text 

has moments of similarity with parts of the Drunken 

Poet scene (see volume 12); thus ‘Trip it, trip it, 

round the room’ finds an echo in ‘trip it, trip it, in a 

ring’ (p.19); likewise ‘Pinch her, pinch her, black and 

blue’ in ‘Pinch the wretch from top to toe’ (pp.22- 

3). However, the piece will obviously not do as a 

straightforward substitute or alternative, though it is 

tonally compatible and one can imagine how it might 

be worked in. Possibly ‘When the cock’ was written 

to recreate the same fairy atmosphere, perhaps for 

another play or simply as a novelty for concert or 

domestic performance. 

185 1-5.B: same as BC (separate stave) but not 
underlaid. 

29.BC.4: b 

TONDI Af. 

90.all parts.2: :S: 

94.BC: sb 

95.all parts.2: :S: 

96: editorial 


186 
191 
192 


EN 


A POOR BLIND WOMAN (Z.D171) 


Orpheus Britannicus, John Walsh, London (c.1745), 
p.120 ‘The Blind Beggars Song, Compos for 3 
Voices by the late famous Mr Henry Purcell, found 
among some of his old Manuscripts and never before 
published’. 


Also consulted: Thesaurus Musicus, a Collection of Two, 
Three and Four Part Songs... John Simpson, London 
[1745] p.7 


Purcell wrote nothing else like this, nor is it easy to 
say what it might be. Conceivably it was written for 
a play. Rather short for a glee (which is perhaps how 
the eighteenth century would have regarded it) it 
may possibly have been a catch that acquired a new 
text in the process of bowdlerization. As a catch it 
would have been performed with the voices coming 
in one after the other, line by line; indeed, that may 
be the best way of performing it today, though to be 
a proper catch it would have required two further 
verses for the second and third lines. Considering 
all the circumstances the piece as it stands is highly 
suspect. 


228 


[A2] IN ALL OUR CYNTHIA’S SHINING 


SPHERE (Z.496) 
Elkanah Settle, The World in the Moon, 1697 


Orpheus Britannicus, i, 2nd ed., 1706, pp.238-41, 
‘A DIALOGUE’ 


If Purcell wrote this dialogue it must have been 
incorporated posthumously into Elkanah Settle’s The 
World in the Moon, performed June 1697. Its style, 
however, is somewhat later (and inferior) to what 
might have been expected from Purcell, even towards 
the end of his life. His brother Daniel and Jeremiah 
Clarke wrote the music for this ‘opera’, and according 
to Settle’s text the ‘Entertainment’ in Act Two, where 
this occurs, was composed by Daniel Purcell. It was 
described as ‘A Dialogue between Mr. Leveredge and 
Mrs. Cross’, but it was omitted from The Songs in the 
New Opera Call'd the World in the Moon, issued in 1697. 
Despite its presence in the second and third editions 
of Orpheus Britannicus, Henry Purcell’s authorship 
seems highly unlikely in all the circumstances. 


1O5e1O BG 7:9 

200 91.BC:mgmg 
902 BGra fa f 

20ICLDZEBONSDA 


AS|'TO THIS PLACE WE'RE NOW COME 


(Z.N526) 


To this place we're now come, A Song for Two Voices 
Set by Mr Henry Purcell. / Within Compass of the 
«iute- SL 55159593) [¢.1710)) 


Also consulted: A Collection of Songs for Two & 
Three Voices... John Johnson [1755] p.61 ‘A Song 
for Two Voices. Set by Mr Henry Purcell.’ 


The versions are identical. From the technical point 
of view (and to some extent the stylistic) it is hard to 
believe that Purcell wrote this piece, or that it could 
have been mistaken for his work. Particular passages 
which raise doubts about the composer’s competence, 
or the state of the engraver’s copy, include bb.61-3 
and bb.76-88. While the unamended text may be just 
tolerable, a few editorial changes have been proposed 
that might be imagined as having been the original of 
these *misreadings'. The original readings are in the 
commentary below (bb.61 and 63) or in small notes 
above the staves (bb.76-88). Whether there was ever 
a continuo part may be doubted. As a 2-part patriotic 
drinking song exploiting trumpet idioms — which may 
justify some of the open fourths — it is probably best 


performed without accompaniment. The provision of 
a plausible accompaniment has defeated the editor. 


205 61.B.2-4:aaa 
63.B.2-4:aag 
20G TASUSSd^ 


[A4] WHAT CAN WE POOR FEMALES DO? 
(2518) 


Orpheus Britannicus, ii, 1702, pp.46-7 ‘A SONG 
for Two Voices.’ 


Also consulted: 
i subsequent editions of Orpheus Britannicus 
i Cfm 120, pp.121-2 (follows Orpheus 
Britannicus) 
iii Comes Amoris, v, 1694, p.23, ‘A SONG set by 
Mr. Henry Purcell.’ [C] (solo version) 
iv Lgc MS 1.5.6. ff.43v-44 [G] (solo version) 


For the solo version of this song see volume 25, 
pp.240-2. Undoubtedly the present version works 
well as a duet, and it might be argued that this was 
the original form in view of the imitations in bb.1, 
17 and 27. On the other hand, opening imitations 
between continuo and voice are common in Purcell’s 
solo songs (e.g., ‘Phillis, I can ne'er forgive it’, volume 
25, p.122). The present duet takes its treble and 
continuo from C and adds a new bass voice part 
which goes below the original BC in bb.16 and 32, 
falsifying the harmony. Being somewhat venial these 
readings have been allowed to stand; nevertheless the 
continuo player may prefer to follow the bass voice 
at these points. 


207 t-s:2G 
D$42:09G 

208 17: First Strain again. 
27.BC.4: ef C 

20930. BC. lve get G 
33: End with the first Strain. 
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